
WHAT IS A SELF-PORTRAIT? Capturing oneself in time, in a specifi c pose, or context. Lucy Jones explores the concept of the 
self-portrait, in her no-fuss, candid depictions of herself.

Through her drawing and colour, her paintings have a mixture of visual grace and awkwardness. She seeks to face up to 
everything about herself, her overall physicality as an individual and the perception she has of herself. But while Lucy Jones 
is looking at herself in these self-portraits, she is at the same time asking questions of the viewer, enabling us to refl ect on 
questions about ourselves.

Flowers gallery is delighted to announce the opportunity to see these extraordinary pieces in a special exhibition aptly titled: 
Looking Out, Looking In: Portraits & Landscapes at Kings Place, London from 31 January - 21 March 2014. 

Among the highlights of her portraiture is Wheelie, which depicts the artist standing facing outwards, a walking frame in view. 
Describing the work Lucy Jones says: “In this painting I am looking directly at you, challenging you. The drawing of the wheelie 
is awkward. The beauty in this painting comes from the colour.” 
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Path, 2013   Oil on canvas   91 x 120 cm
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Another portrait entitled Who Is The Artist Round Here? is 
representative of her ability to ask the viewer questions. She 
says: “I am looking at myself, but also looking at you, the 
viewer and so in a way, these paintings of myself are looking 
out and commentating on the complexities of the world and 
trying to explore some of the ways that the world sees me.”

The exhibition will also include a selection of some of Lucy 
Jones’ much coveted landscapes. In these works the viewer 
is drawn to see what Lucy Jones sees, to experience the 
scenes before us and communicate with the outdoors and 
all that is in it, through Lucy Jones’ eyes. Her interpretation 
of a particular place is painstakingly captured over many 
hours. The result is the culmination of what she saw and 
how it progressed in her mind. 

Wheelie, 2012   Oil on canvas  180 x 120 cm
Who is the artist round here?, 2012   

Oil on canvas   122 x 65 cm



Amongst the highlights in the exhibition is a piece called: Serenity, an oil on canvas 
which is both dark and stark, yet at the same time illuminating. The yellows, greens 
and greys juxtapose with the severity of the black lines, which dominate the canvas 
and display the dramatic forms within the landscape. 

Speaking about this work Lucy Jones says: “Serenity is defined very much by me 
looking out at the world around me. I have always found the world to be beautiful. 
I sit down within the landscape and draw or paint in it. In this piece I wanted to 
create a rhythm via the dark marks moving across the canvas. The acid yellow is a 
complementary colour to the pinky grey and the title is in-keeping with the scene.”
The painting entitled Path, also an oil on canvas, is a melody of contrasting colours. 

Serenity, 2010   Oil and canvas   127 x 168 cm

You stand as the onlooker at the beginning of a country path, looking downwards towards a sprawling area of hills and fields. An 
ordinary landscape one might say, until you look at the positioning of the viewer and the moody subtext infused through colour, 
form, texture in the detailing and angles within the frame. 

Commenting on this piece, Lucy Jones describes how she goes back again and again to a cherished landscape to see what it 
has to offer. One such place is in the Shropshire hills - The Path that leads to those hills, being the title of the piece. One cannot 
help but wonder if The Path itself, serene and winding downwards, is a metaphor for where you are on life’s journey, where you 
find peace, what you find beautiful and what is beyond. The painting, while still evoking questions in the onlooker, ultimately 
offers a true sense of solace.

About Lucy Jones
Lucy Jones is represented by Flowers gallery. She is renowned for both her imposing, challenging self-portraits, and for her 
expressionistic landscapes.

Her landscape paintings evolve from hard-earned studies made while in the landscape, placing a board on the ground to make 
either a drawing or a watercolour. During these intense, painfully uncomfortable sessions, throughout which she kneels on the 
ground, the landscape becomes inscape. ‘I’m so inside the experience that I can’t see what I’ve done until much later on.’ These 
sketches become the template  for paintings made in the studio.

In contrast to this her self-portraits are critical examinations, and reaffirmations of self. Encompassing strength, humanity and 
wit, they are statements as much about the human condition as her own.

Jones studied at Camberwell School of Art, followed by the Royal College of Art, where she won a Rome scholarship in 1982. 
Born in London, she now lives in Ludlow, Shropshire.

About Flowers Gallery
Flowers is a contemporary art gallery representing more than forty artists, both high profile and long-standing. Firmly established 
in the art industry, Flowers has been presenting artists for more than forty years. It was founded by Angela Flowers in 1970 and 
has grown to include two London galleries in Mayfair and Shoreditch and one in New York, whilst still remaining in the family. 
Its managing director is Matthew Flowers, son of Angela and his wife, Emily Flowers, is head of the gallery’s US operations.
 
Flowers runs an on-going calendar of exhibitions throughout the year, as well as exhibiting at leading international fairs. Its’ 
artists’ works also form part of important museum collections around the world, as well as significant public installations, such 
as Nicola Hicks’ sculpture entitled Sorry Sorry Sarajevo in St. Paul’s Cathedral.
 
The programme in both the UK and US comprises a range of media by established and emerging artists. The gallery is an active 
publisher of prints and multiples and has developed a successful contemporary international photography department, which 
represents some of the finest talent in this sphere, such as Nadav Kander.
 
Amongst the gallery’s leading artists is Patrick Hughes, whose 3-dimensional works intrigue and enthral and David Hepher, 
whose architectural, urban depictions and textures fascinate the onlooker, while David Hepher’s works can be seen in the Tate 
Gallery and The Museum of London amongst others.
 
The diversity and quality of works on offer at Flowers affords the gallery its enduring appeal, whilst its progressive ethos 
ensures that it remains current.

NOTES TO EDITORS:

A private view of the exhibition will take place on 30 January 2014.  Press are very welcome to attend. Please RSVP to Sandie 
Maylor and also for further press information, contact Sandie Maylor, sandie@flowersgallery.com or call:  + 44 (0) 20 7920 7777. 
However, please do not print details of the private view in your publication.

The exhibition will move from Kings Place, London to University Gallery, Newcastle from 4 April – 23 May, 2014.


